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The 
Importance of 
Electronic 
Dance Music:

Spatialities: 

• ‘Hedonistic’ spaces of relational self-
fulfilment.

• Performative spaces of resistance and 
progressive sexual politics.

Fraser (2012); Fraser & Ettlinger (2008); Pini (2001)
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Economies: 

• Increasingly Important Genre in Global 
Music Economies.

• Independent/Post-Fordist Structure

Smith & Maughan (1998); Hesmondhalgh (1996) 

Communities: 

• Sub-cultural communities and Identity 
formation 

Hetherington (2000); Buckland (2002) 
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£2.5 billion generated from 
Electronic Music for UK 
Economy

‘Electronic Music’ ranked 2nd 
overall on music streaming 
services

80% of people experience 
emotional and/or mental health 
benefits at Electronic Music 
Events.

“Experiential activities now 
closely intertwined with social 
media, influencing younger 
audience choices”
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Fraser (2012):

“Progress has been made. And there are good reasons to 
expect further contributions, not least from new 

generations of geographers, many of whom will have 
grown up listening to and knowing EDM, rather like 

previous generations knew rock ‘n roll.”
(501)
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Drum & Bass 
Music:

6
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Digitally Produced Electronic Dance 
Music [EDM]

160-180 Beats Per Minute [BPM]

Reflective of chaotic experience of 
post-modern urban living – in the 
‘concrete jungle’

Above: DnB Pioneers Fabio & Grooverider at a 1988 ‘rave’.
Below: Fabric Nightclub, London, 2018. Popular DnB venue.



More Than A 
Genre:
“It’s part of the 
underground fabric, New 
York has hip-hop, we have 
drum & bass”

DJ Goldie
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Key facet of identity production, 
evidenced by self-termed ‘DnB 
Heads’

Fraser & Ettlinger (2008); Hetherington (2000)

Anti-establishmentarian political 
movement, championing neo-liberal 
sensibilities.

Keeler (2019); Abrahams & Wishart (2016)

Underlying ideology of community 
inclusion and ‘Peace, Love, Unity and 
Raving’ [PLUR]

Anderson (2015)



Drum & Bass 
Music 

UK Electronic Rave Scene 
1980s onwards

British African-Caribbean Music 
Windrush Generation

Jungle

Breakbeat

Hardcore

Techno

Reggae

Dub
Ragga

African American and Caribbean Musics 
1970s onwards 

Funk

Disco

Soul

Hip-Hop

Chicago House

Rhythm & Blues

Electro

UK Garage 
1990s onwards

Dub/Dubstep 
2000s onwards

Riddim

Grime 
2000s onwards

Contemporary EDM

Speed Garage

2-Step

Bassline

Drill
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Musical Anatomy:

Drum & Bass is “where all the different musics of the African-American/Afro-
Caribbean diaspora converge” 

Reynolds, 2012: 297
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Recent 
Headlines:
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Increased Female 
Interest

Hybrid Online/Offline 
Production Networks

Consequences:

Increased Economic 
Output
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Socio-Economic 
Discrimination Along 

(Intersectional) Identity-
Centric Grounds

Community 
Fragmentation

Consequences:

Unequal Access to 
Economic Profit
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Research 
Questions:

How is the production and performance of identity online and in-person 
used to promote and/or exclude people within UK dance music 
economies? 

i. How does the curation of digital and embodied identities influence social and cultural capital within UK DnB economies?

ii. Do unregulated and informal digital economies create equitable economic landscapes for all actors within DnB?

iii. How do gatekeepers within UK DnB economies influence perceptions of gender and race in relation to cultural capital?

iv. How does the intermediation of access to DnB’s cultural economies enforce heteronormative, gendered and racial biases? 
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DnB & Me:
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• Worked in the Drum & Bass music 
industry for over 5 years.

• Over 50 DJ bookings, and >100,000 
collective plays.

• Collaborating with various music labels, 
venues & charity organisations. 



Input To 
Research:

Preferential access to an 
underrepresented group in social 

science research

Depth of knowledge of 
literature, current 

events, vernacular and 
shared community 

beliefs

Motivation to work with, 
and provide 

workshops/results for, 
various actors within 

the sub-culture
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Methodology & Ethics:
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Digital Ethnography ‘Media Go-Along’ 
Interviews 
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Digital Ethnography:
• Adaptation of ethnography to target digital interactions of 

community members (cf. Hine, 2015)
• Collection of data relating to performances of identity and 

exclusion/inclusion in online spaces and economies
• Inductive and deductive codes will be applied in analysis, 

synoptically linking analysis with the interview stage. 

Ethical Concerns:

Ensuring anonymity – creative representations and/or rewording in thesis
Covert notion of ‘lurking’, accessing cultural meaning despite not being in a subject 
position

Working with Sam Kinsley key to negotiating dynamic digital ethnography ethics
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‘Media Go-Along’:

Ethical Concerns:

Discussion of potentially traumatic or harmful events – ensure good interview practice, 
back-up questions and awareness of participants’ feelings
Data protection – reword and/or creatively represent, feedback to participant before 
submission

• Involves conducting a (semi-structured) interview in situ, 
noting the hybridity of online and offline interactions (cf. 
Hine, 2015; Jørgensen, 2016)

• Enables complex trans-digital networks to be elucidated in 
an ‘intensive’ or performative manner

• Additional interview data supplementing observed practices

Potential Partnerships:
Nationally Relevant Record Label and Promoter

3 South-West Record Labels and Promoters
 1 ‘Female’ Collectives
10 Independent Artists 



Impact:

Academic Impact
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• Re-contextualisation of UK Electronic Music research considering recent growth
• Interdisciplinary sub-cultural theory re-investigation
• Wider applicability to other sub/counter-cultural groups and their respective 

cultural economies



Impact:

External Impact
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• Clearer information for upcoming artists as to how to navigate complex economies
• Awareness of intersectional injustices in music economies 
• Collaboration with partners to enhance the diversity and inclusion of their rosters
• Dissemination of results to other bodies politic
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Mobilising My 
Masters:
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Cultural economic work undertaken at 
undergraduate level.

Postgraduate work focusing on non-
representational, more-than-human and 
imaginative geographies of music

Examples of 
Work:

- A Critical Review on the 
Conceptual Impact of Non- 
Representational Theory on 

‘Geographies of Music’

- A Cultural Geography of Dance 
Praxis in UK Drum & Bass Music

- Emotion, Affect and Place in 
‘Intelligent Dance Music’

- ‘Hedonistic Spaces’? A Re-
Investigation Into the Interplay 

Between Intoxication, Sexual 
Politics and Technology at 

Southwest UK Drum & Bass Raves.



MRes

• Confirm external 
partners.

• Reading + notation

Reach-Out + Literature 
Collation

Year 1

• Interview guides
• Inductive codes

Preparation

Year 2

• Apply inductive + 
deductive codes

• Finalise structure 

Analysis

Year 1

• Extended literature review
• First drafts of sub-sections

Literature 
Search

Year 2

• Digital ethnography
• ‘Media go-along’ 

interviews

Data 
Collection

Year 3

• Finalise work 
• Prepare for 

viva voce and 
dissemination

Collate + 
Write

Timeline:
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